
  Born to be Wild.
          Power of Nature.

·  BRAND MANUAL  ·



SCENE OVERVIEW

A one-stop, multi-scene space catering to 
diverse creative needs.
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聭博旌餌脱
「訟芦」

Pure white, shadowless studio

庫鍩嵯舶殖
「嵯客」

 Desert hues with weathered trees

吹邸昏響砥

「巌戚」

Raw concrete and cement

鉾被傘咸拊

「籍砥」

North African Sahara inspiration

80螕満淀寛
「奲国」

Minimalist, futuristic feel

効冶璽栖  ·  磁鮮燃遼





亢浦楢漏力答被州嵯客
効冶璽栖，池慧磁鮮遼糧

01 From the old-growth forests of Yunnan to
the sand dunes of Africa.
Born to the wild, honoring the power of nature

With a total area of 497 square meters, the original building is a 
residential villa, consisting of an underground floor and three floors 
above ground. Based on the transformation of spatial attributes, the 
designer thoroughly integrates the original spatial structure, 
eliminates redundant functional areas and closed bedrooms, opens 
up the pattern, builds a flexible layout, and provides diversified spatial 
interactions to meet the commercial needs of filming, exhibitions, and 
offices.

幽旌09鍧具堈'93免蚡497㎞，顕喧馳寸域'84酬滝
勪紭毀，湧男恩域緺肋男鍾錆緺具堈71勢。伎豫具
堈測制摘齮'81，13蛜鋨芁顕殆摘具堈衹71會案舋
呈征鴻，舂糾損雄摘候嚢銀案丘舞糔摘幷叱，唾槌
各凝，島喧槯割摘夫凝圭鐈，弟魚損潛温摘具堈雇
'77庖蒔，淀蹝息萩銽、鉄詶、簛侯燈匠攽寿弓。



一层入户景观区

Entrance area

In the landscape area of the first floor entrance, a 
wooden walkway is built to extradite directly from the 
outside to the indoor space. Reeds are planted around 
the area to echo the vegetation of the adjacent wetland 
park and establish a connection with the local culture. 
In the area enclosed by the trestle, the original fixed 
doors and windows are knocked down and replaced by 
glass windows, which is more in line with the needs of 
the exhibition space and breaks the absolute boundary 
between indoor and outdoor.

域緺虹'36憩蔎銀，周喧網瀬鶗瞳，湧階
武頂蹟咽屠答叱曇具堈。綬阹フ嘱〞陗
腷，案限鬛漕09蜡摘失男侯賅摘嘱秘
紡，喧離融裁男粉温摘諆蹟。湧鶗瞳阹
鴻徽淀摘銀遺，様獺履≤穰圭蒔唾杷叱
曇階堈摘襣芁晦絃。
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一层空间

First floor space 

The narrative of the scene is based on “nature and 
wildness”, and different styles are displayed in different 
spaces. A layer of “sand dunes” integrates natural wildness 
into the bones and blood of the space. 

The crisscrossed beams and pillars are century-old wood 
recycled from local buildings in Yunnan, and the coarse 
texture and folds record the traces of long years of gentle 
brushing. They have crossed the mountains and the sea, 
and are here to continue their lives in a new form.

案“磁鮮冶制”阺頙朔鉄襵纝憩薯賜，賓
騰具堈銀遺燃堈鉄韷縮辭セ摘 各匿
凄。域緺「嵯客」，奨磁鮮冶制遊虹答具
堈歝驫融決英燃窒。

往護胶摘両宙，寸淀磁浦楢湯男喧馳
駕攫摘桧寧漏網，疎 摘隦吏褫鼚堈，
蛠貛秩麿 鏅穴釔充拈蕟摘昆迯。學躢
堀益晒改，裁鸎璃様審摘圭鐈鈜栖婿銅
案園饇。

DUNES
 Desert hues with weathered trees

「嵯客」
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The strong and vigorous “dead tree”
is clothed in the light of the sky 

緆裞幽遼摘“庫鍩”

The narrative of the scene is based on “nature and wildness”, 
and different styles are displayed in different spaces. A layer of 
“sand dunes” integrates natural wildness into the bones and 
blood of the space. The crisscrossed beams and pillars are 
century-old wood recycled from local buildings in Yunnan, and 
the coarse texture and folds record the traces of long years of 
gentle brushing. They have crossed the mountains and the 
sea, and are here to continue their lives in a new form. 

湧顕史'36兄窒摘00悌謂恢憎璽淀摘迭謂
窒，域マ緆裞幽遼摘“庫鍩”芯彼迭佼，湧
鍾紙恩却効“栖'19”，裁審摘“砥壙”窒，座
域寺巻勢侶芁磁呼栖婿摘汁繕。庫鍩荘
智'93'195並，湧5姷浦楢2/7網惹好02蹟唾
翻璽淀，賓凧寸域緺襣芁摘12襛消甜，璽
滑蔢拳錆緺男鍾具堈。學遭寸逮氷具堈
蝕鏡摘清深闙鑮，磁鮮晦竣薿影饇摘浸
吏秘宕蕊豫族窒，案惚淀池慧磁鮮栖栖
賓促摘陮黛栖婿遼。



Further inside is the scene area of the guest dining room. Here, the 
memories of the space manager's life in Africa are incorporated. The 
space uses earth tones and natural materials to simulate the imagery of 
African sand dunes. Furniture is also chosen in a traditional style that 
expresses the deep history and culture of Africa. The fireplace on the wall 
is made of natural stone, with only a simple surface treatment, preserving 
the original natural polished and weathered wild form. The sofa also 
adopts a square block shape, without too many fancy modifications, just a 
square grille on the armrest side, reserving the possibility of interacting 
with light and shadow, while echoing the ubiquitous geometric sequences 
in the details of the space.

客餐厅场景区域融入了空间主理人在非洲生活

时期的记忆。空间采用大地色调和天然材质，模

拟非洲沙丘的意象。家具也选择能够表现非洲深

厚历史文化的传统式样。墙面壁炉选用天然石材

，只做简单的表面处理，保留了原本自然打磨风

化的野生形态。沙发同样采用方正的体块造型，

没有过多花俏的修饰，只是在扶手侧做了方正的

格栅，预留了与光影互动的可能性，同时呼应空

间细节中无处不在的几何序列。

客餐厅场景区域

The scene area of the guest dining room



桌面一角搭配通透的玻璃球形元素

One corner of the desktop is paired with 
transparent spherical glass elements
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 Desert hues with weathered trees



The two single chairs are African tribal Viking chairs, which have been in 
use for hundreds of years and have been passed down through genera-
tions. The chairs are traditional plug-board system, simple structure 
exudes primitive charm, the chair body with tribal exclusive carvings and 
decorations, the African continent’s colorful ancient civilization is 
condensed in it.

51農脜惟寸被州武頼陖禦惟，學巒05幽鍾桧寧摘
残様誯伺，誯05瑞逮耴庄。惟士寸耴06摘揀叛瀬
蒔，螕脜摘衹71窒参'80顕史摘漫遼，惟芯胹幽武
頼齖測摘雍豪肋荘錴，被州黛貜馟'65損哉摘鮷諺
粉娘秘響鏍豫族窒。

African tribal Viking chairs
被州武頼陖禦惟



The metal island table contrasts with the large area of 
natural materials, the pottery placed on the island table is 
from Jingdezhen female artist Wu Jingwen’s hands of the 
Nei series of vases, the organic form of the clay’s gentle and 
loving show more vivid. The dressing room is perfectly 
hidden behind a white curtain, becoming an invisible 
“preparation space”, providing functionality and ensuring the 
integrity of the space. The exterior of the dressing room is 
made of mirrors, weakening the sense of presence and at 
the same time, participating in the spatial interaction through 
the multi-dimensional images that intersect reality and 
illusion. The dead tree installation can also be mirrored to 
increase the interactivity with the space, creating a highly 
impactful visual effect.

衿測載黱膎隊融黛免蚡残様摘迭鮮載
黱圭勢芁扉，膎隊鍾簆崩摘踏企寸縮磁
憩嶸抶藷09鍧可涷約粉燃惹摘浙桂麗
禍貧，幽希摘圭鐈奨踏砥摘乙充 鉄
韷銅控阺栖'77。温齽錷維堈巻枇髿蕾豫
博殖1/2枚敗勾，勢阺域腕髿圭摘“鮇'85
具堈”，忌弟魚侶残様候嚢，鱒勉麳具堈
'24各摘巻征制。

温齽堈階武前武栽様褍免載黱，釈温卒
裁寛摘騰鋰，車湧拒'89漕護摘損陖俄免
，皿融答具堈雇'77燃窒。庫鍩荘智悶伽
案槌蕟褍免，坥何融具堈摘護雇制，繕
憎80躯冪蚚遼摘12襛攷家。

DUNES
 Desert hues with weathered trees



化妆试衣间完美隐藏于白色帘幕背后

the dressing room is perfectly hidden behind a white curtain 

務殉騰域  
葜充幢'9802

Paradoxical sameness, rigidity and flexibility



The second floor is the bedroom level in the original building, so there 
are multiple separate cut-off spaces. The designer removes most of 
the partition walls to form two interconnected spatial scenes. There is 
a great contrast between the two scenarios, with “rock” made of fresh 
water concrete on one side and “terracotta” symbolizing the Sahara 
Desert in North Africa on the other; one is cold and unruly, the other is 
passionate and unrestrained, and thus the confrontation between ice 
and fire begins.

楠緺寸顕史喧馳窒摘幷叱緺，允惚卒裁損腕
督離摘橿歴具堈。13蛜鋨奨族窒黛武沸摘赫
鍛ベクレル糾序，圭勢51腕漕雇諆槌摘具堈纝憩。51
腕纝憩燃堈躯幽80黛摘隼叉，域挓寸晴吹昏
響砥唾憎摘「巌戚」，域挓寸訟凄秩鉾被傘咸
拊嵯舶摘「籍砥」，域腕類出檜 ，域腕鈥場没
崩，豫寸冫融果摘芁岷囚惚鉄襵。

吹邸昏響砥

「巌戚」

Raw concrete and cement

鉾被傘咸拊

「籍砥」

North African Sahara inspiration

2F



The “Dead Tree” installation breaks into the second floor through the L-shaped patio window. Unlike the first floor’s upward perspective, the second floor offers a more 
direct view of the entire growth of the “Dead Tree”, while the installation also integrates into the scene on the second floor with a new posture.The proportion of the 
installation’s exposure in the space was deliberately adjusted according to the environmental scenario. The “dead tree” is completely exposed in the “rock” area, while 
in the “terracotta” area it is only shown in a small frame. “Dead Tree” becomes a part of the overwhelming concrete space, injecting a grand natural vitality into the 
cold industrial background, and creating an epic narrative of the scene in the midst of contradictions and oppositions, which is shocking to the mind.

“庫鍩”荘智謄蕟L兄摘迭謂穰，聀虹答楠緺12冶。賓騰豫域緺摘鏡忘12獲，楠緺嚢蹱控頂蹟男蔎銨答“庫鍩”
栖'19摘征腕前紡，騰鋰荘智悶案審摘四鐈遊虹答楠緺纝憩窒。恨数薿匡纝憩，匿委臱征侶荘智裁具堈窒摘櫓
縮扉累。“庫鍩”秘巻前帽櫓豫「巌戚」銀遺，璽裁「籍砥」銀遺袨案妾免蚡摘柆憩縮韷。“庫鍩”勢阺郥迭皹男
摘昏響砥具堈窒摘域9士，阺類舶摘好攽敗憩忠虹垢黛摘磁鮮栖婿遼，裁務殉芁離窒繕憎縮伺鋮蚿紭摘纝憩
薯賜，身撓辛唇。
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裁昏響砥具堈璃島喧侶域'84幷叱纝憩，髿蕾豫博殖1/2枚
燃勾，勉麳侶具堈俄免摘聭粳。邎磯摘夫091/2枚吊臱男
裁昏響砥伎呈窒何虹鰍湯蛚糧摘充鈵融釔永，疎冶港労
燃窒悶嚢ŧ幽蔑空摘弄麿鋮委，葜充幢'98。

The “Dead Tree” installation breaks into the 
second floor through
the L-shaped patio window

“庫鍩”荘智謄蕟L兄摘迭謂穰
聀虹答楠緺12冶

A bedroom scene is built in the concrete space, hidden behind a white curtain to 
ensure the purity of the space. The flowing fabric curtains understatedly add the right 
dose of softness and lightness to the concrete base, so that the roughness and 
hardness can also have a slice of romance and poetry in the middle of the roughness 
and hardness, and the softness and hardness can be combined together.



From a functional point of view, the curtain also provides a 
flexible and convenient projection area for the space. 

亢候嚢獲鍍璽玄，1/2枚悶阺具堈弟魚
侶域腕槯割庖編摘宕餌銀遺。

「巌戚」銀遺
2F

ROCKS

吹邸昏響砥
Raw concrete and cement



On the other side of the room, the 'Terracotta' area reveals a very different 
atmosphere, warm and colorful. The brownish-red color of the wall is 
inspired by the Sahara, the color of sand dunes after being baked by the 
sun; the golden texture in between is the dancing quicksand in the desert. 
The bathroom on the second floor follows the brownish-red color of the 
Terracotta area, and the hand-washing area is made of a combination of 
countertop stone and old wood, which retains the natural roughness of 
the texture. The black round mirror on the wall, with its chic shape, 
symbolizes the sun totem in African tribes.

ı̊域挓摘「籍砥」銀鴺鉄韷縮戔鮮賓騰摘具堈麾
阹，鈥暦滑馟詺。ベクレル免摘椌薴殖臱槯寛淀厳豫傘
咸拊，寸05湧村埡瀾97勾摘嵯客摘騄殖；甜龖族
堈摘衿殖隦吏，鴺寸嵯舶窒翕翕附'77摘葎嵯。楠
緺隑栖堈延様侶「籍砥」銀摘椌薴殖臱，栓惹残
様隊戚載肋漏網'8751フ載黱02蹟，勉劉侶迭鮮
摘疎 黱寛。ベクレル免鮻殖鮚褍，紭池摘憎兄，訟凄
秩被州武頼窒摘村埡闙鑮。

「籍砥」銀遺
2F

TERRA COTTA

鉾被傘咸拊
North African Sahara inspiration



荘智羏麗銀，裁差戚陀綬阹夫智憎兄蛎セ摘諺漏踏罅，寤寤瑞漰詰嚢咽
'80旌瑞卥宋，集蹝己賜鶮遼。楠緺隑栖堈延様侶「籍砥」銀摘椌薴殖臱，
栓惹残様隊戚載肋漏網'8751フ載黱02蹟，勉劉侶迭鮮摘疎 黱寛。ベクレル免
鮻殖鮚褍，紭池摘憎兄，訟凄秩被州武頼窒摘村埡闙鑮。

In the installation display area, different shapes of ancient clay pots are arranged around the gravel pile, 
which can trigger countless associations with just a few strokes, and is full of storytelling tension. The 
bathroom on the second floor follows the brownish-red color of the Terracotta area, and the hand-washing 
area is made of a combination of countertop stone and old wood, which retains the natural roughness of the 
texture. The black round mirror on the wall, with its chic shape, symbolizes the sun totem in African tribes.



裁幽旌09鍧具堈，鍺磁鮮璽阺摘迭鮮冶制
躯幽身撓辛唇摘遼糧，腸益男遺融鋰堈陖
鍍摘絃瀬，勢阺71馳具堈摘腰寡肋清深闙
鑮，融類出摘丞姉肇吏、腸韷'89若衅摘中訟
09鍧漕十同，亢璽ŧ幽控何O̊永正黛摘氷
韷遼，菨郵具堈“効冶璽栖”摘瞥牧栖婿遼。

born to 効冶
      璽栖the wild

power of磁鮮
      燃遼nature



寸輯銽餌伎男、纝男縮疏、09鍧鉄詶、嵯 割'77
豫域楕摘枇郭具堈，騰鋰弟魚蛎勪
銽餌瀬崎、妾兄卸誏雅、鈵荘島牌縮唹燈伏'76。

纝男疏譹｜枇郭具堈｜嵯 割'77｜09鍧鉄詶
銽餌伏'76｜卸誏聊雅｜鋲灘鴻崎｜鈵荘縮唹

Diverse Services
損険伏'76

鞍豫価'73精凍摘幽旌09鍧具堈，唾杷駾袺旌
狩摘清池若衅怯嬢，様具堈単朔磁鮮摘旌絃
伽嚢，耴吵迭鮮冶制摘12襛鋘枇。

征腕叱曇具堈秘-沸阺鈷腕'24各辭セ摘督
離緬姷，案満05雍択摘“冶制”阺頙朔鉄襵
纝憩薯賜，停韷賓騰薿匡魿匡恩摘挟冶若衅
“磁鮮蔎”，車湧載黱、殖哉肋圭蒔摘'81温，
淀表虠幵袮旌坡摘被州磁鮮'24紡，飴寸族氷
訟敗勾深Y鎵撲摘晋緺汚衅。

Space Characteristic
具堈匿殖



旌塵摘鮻融伽椅'77摘
衿測“皺叱”

03Endless Black and Movable 
Metal “Box Room”

The third level of “Pitch Black” is free from all colors and decorations, 
keeping only the endless blackness in the space. The space is divided into 
two parts: the interior and the outdoor terrace. The interior is a square 
space created by opening up the original master bedroom and the outdoor 
terrace. The interior of the space is completely covered in black, filtering 
out all other “impurities” and returning to an untouched state of originality 
that inspires unlimited potential.

Light is the only decoration in the space, and in the extreme darkness, the 
changes in natural light and shadow can be captured, vividly interpreting 
the beauty of shadows in the Oriental tradition.

錆緺「奲鮻」中ュ侶醇幽殖哉融荘錴，袨裁具堈勉
劉旌塵摘鮻。具堈征楕沸阺叱曇融'36階櫓隊51腕
武沸。叱曇武沸寸奨顕殆摘若幷融'36階埡隊唾槌
勾，銅答摘域腕襵訦摘庖星具堈。具堈曇武巻前
秘鮻殖服皹，蕟賯掫侶族尊醇幽“鰽黱”，駕蔪答
域フ宵満雍択摘顕史擾鐈，鯨'80旌絃摘泉嚢。

佼寸具堈油域摘荘錴，璽芯'8480池摘鮻袷燃窒，
嚢蹱瀕鈶男保側答磁鮮佼餌摘'81温，栖'77怨髳搰
庖耴06窒摘髺翔燃枇。



OBSIDIAN
Minimalist, futuristic feel

The designers experimentally set up a movable stainless steel 
metal box in the space to unlock more diversified and flexible 
combinations of the space. The metal box is equipped with 
moving wheels underneath, which makes it easy to switch the 
angle position according to the shooting needs. The box body is 
made of stainless steel, and the glossy surface can present the 
interaction with light and shadow more clearly. At the same time, 
it contrasts with the wabi-sabi atmosphere inside. Inside the box 
is a traditional Japanese room with a Japanese folding screen 
and washi floor lamp, elegant and clean. A Japanese-style 
botanical landscape is designed on the exterior of the Japanese 
room. The interior and exterior echo each other, presenting a 
complete amazement style garden scene.

'89驇制銅裁具堈曇13智侶域腕伽椅'77摘賓
餢'37衿測皺士，案案餓鏙具堈控損険温摘
槯割 鴻庖蒔。衿測皺士恩庖牌幽椅'77恰
17，庖編恨数萩銽寿弓裋腔獲鍍鞍智摘赤
藠。皺芯栽様賓餢'37載黱，佼鴼寛氷免伽案
控晴晧男停韷融佼餌堈摘雇'77。騰鋰，鱒融
曇武摘肋蒔麾阹圭勢隼叉。皺士曇寸域腕
耴06摘肋蒔妨堈，賑蒔切衮屆'24島牌肋黋
頼男盗，に臥璽礎褠。裁肋叱階武13蛜侶域
'84賑蒔'24各摘嘱弗憩蔎。曇階限鬛，停韷縮
域腕巻征摘縜酌'24堤飲纝憩。

「奲国」



盒子内传统的和式房间

The traditional Japanese-style room inside the box
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黑色主题

The black theme of the interior 

O
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M

inim
alist, futuristic feel



The outdoor terrace area continues the black theme of the interior, with a fence made of black anticorrosive 
wood to ensure a certain degree of privacy, and the ground is paved with black gravel. The center of the 
terrace is designed with a geometric sculpture, which creates a solemn and sacred atmosphere against the 
black background. The hollowed-out columns act as a large-scale sundial, keeping track of the passage of 
time. The trajectory of light formed by the change of time is also projected into the interior, and there is an 
intersection between time and space.

'36階櫓隊銀遺園饇叱曇摘国殖若镾，湧国殖謀普網瀬勢摘阹腡，勉醤侶
域剃摘死魅制，男免郥閄国殖戚士。櫓隊窒唇13蛜侶域腕冽音憎兄寛摘
雍繕，裁国殖伎呈摘羦瀧恩，鬵憎縮将駾鎵撲摘深Y麾阹。 具摘宙圭雍
繕犒廿域腕黛兄摘賑ホ荘智，鋰豪蛠貛秩鋰堈葎西摘茨蛠。湧鋰堈'81温
璽圭勢摘佼摘蔶迯，悶秘宕蕊答叱曇燃窒，鋰堈融具堈燃堈ŧ幽侶護輯。

OBSIDIAN
Minimalist, futuristic feel

3F
OBSIDIAN



聭博伎呈鍾摘
具堈冽音枇郭
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Geometric Aesthetics of 
Space on a Pure White Substrate

White is the most unique and distinctive image from the center of chaos. 
“Ivory” on the basement floor returns the space to the purest state with 
extreme white, forming a strong color contrast with ‘pitch black’ on the top 
floor. Between the rotation of black and white, the space crosses from 
“night” to “day”, completing the cycle of time. On top of the pure white 
base, the negative floor utilizes the spatial structure to create a geometric 
aesthetic full of visual tension. The negative floor of the original building is 
an underground garage with a height of about 4.8 meters. The designer 
made a duplex deformation treatment on the original staircase structure, 
adding the middle floor as an office area, and the lower part of the space 
is a dressing room and bathroom.

博寸淀磁昏噸窒唇挫督匿肋韎娘摘圭訟。萙域緺
「訟芦」案80池摘博鈜具堈駕蔪答挫聭褠摘擾鐈，
融臸緺摘「奲鮻」圭勢隉暦摘殖哉芁仍。裁鮻融博
摘17藠燃堈，具堈湧“鮻門”胡虹“博仲”，巻勢侶
域寺鋰堈摘17駕。萙域緺裁聭博殖伎呈燃鍾，車
様具堈衹71瀬憎集蹝12襛鶮遼摘冽音枇郭。顕喧
馳摘萙域緺寸域堈男恩15覠，緺閤裁4.8並佐陰
，13蛜鋨裁顕史婁悌衹71鍾會侶域腕04蒔'81圭'84
吏，坥何摘窒堈緺崎阺簛侯銀，恩蛤武沸具堈寸
温齽控維叱肋隑栖堈。



IVORY
Pure white, shadowless studio

负一层「象牙」空间

“Ivory” on the basement floor 



The bottom part of the floor is added with a landing and a rectangular hollow wall on the side to 
form a new module integrated into the staircase structure. Black iron handrails on both sides of the 
staircase add a sense of smooth lines. The strong geometric shape makes the whole staircase 
structure look like a giant device inserted into the space. On this basis, the designer builds a new 
staircase at the back of the original staircase leading to the mezzanine office area, breaking the 
original order of the front staircase. The spherical device on the ground and the upwardly extend-
ing bar-shaped wall device are also added to the overall composition, which is split, reorganized 
and superimposed, and the beauty of deconstructionism is presented here.

呈緺武沸何13男隊肋緪免句圭 具ベクレル，圭勢域腕審摘緬姷遊虹
答婁悌衹71燃窒。婁悌51緪摘鮻殖姁09冨惹，坥何侶葎罦摘頙嬢
寛。隉暦摘冽音憎兄鈜征腕婁悌衹71遭寸揀虹具堈摘旧兄荘智。
13蛜鋨裁惚伎耠鍾，裁顕史婁悌勾庖審喧域'84槌甥蚈緺簛侯銀
摘婁悌，唾杷銭緪婁悌顕幽摘竹諸，男免摘求圭荘智肋効鍾園食
摘嬢圭ベクレル免荘智悶何虹答征楕71闙窒，沸歴、汁 、衮何，餓71若
衅燃枇裁惚停韷。

IVORY
Pure white, shadowless studio

拍摄区

shooting area



The wall is reserved with a rectangular hollow window, through 
which the black device at the corner can become the end view of 
the inner staircase, increasing the visual level of the whole area. 
The wall and furniture surfaces of the office area are treated with 
bark veneer, and the beams partially retain the original concrete 
texture of the building, thus echoing the spatial theme of the 
upper area. The largest part of the negative floor is reserved for 
the shadowless studio area, and the staircase structure at the 
back provides a grand background for the large white space 
here. Outside the shadowless studio is an outdoor landscaped 
area that serves as a complementary outdoor sitting area.

ベクレル免鮇劉句圭 具穰功，蚈獲'84摘鮻殖荘
智伽案謄蕟鸎璃勢阺曇緪婁悌摘淡憩，坥
何征腕銀遺摘12襛緺寺。簛侯銀遺ベクレル免肋
可躯氷免會鍩瘧閄斐'84吏，往両凝武勉劉
喧馳顕史摘昏響砥肇吏，案惚限鬛鍾緺銀
遺摘具堈若镾。萙域緺挫黛鞍智劉蒕侶旌
餌銽餌脱銀遺，勾緪摘婁悌衹71阺惚'84黛
免摘劉博弟魚侶垢黛摘敗憩。旌餌脱階寸
域腕'36階憩蔎銀，伽案崎阺伫集摘'36階逆
促銀。



夹层办公区

office on the mezzanine

Born to be Wild.
Power of Nature.



具堈併免夫凝闙
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Space floor plan drawing








