Born to be Wild.
Power of Nature.
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Minimalist, futuristic feel

A one-stop, multi-scene space catering to

diverse creative needs.
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From the old-growth forests of Yunnan to
the sand dunes of Africa.
Born to the wild, honoring the power of nature
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With a total area of 497 square meters, the original building is a
residential villa, consisting of an underground floor and three floors
above ground. Based on the transformation of spatial attributes, the
designer thoroughly integrates the original spatial structure,
eliminates redundant functional areas and closed bedrooms, opens
up the pattern, builds a flexible layout, and provides diversified spatial
interactions to meet the commercial needs of filming, exhibitions, and
offices.
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In the landscape area of the first floor entrance, a
wooden walkway is built to extradite directly from the
outside to the indoor space. Reeds are planted around
the area to echo the vegetation of the adjacent wetland
park and establish a connection with the local culture.
In the area enclosed by the trestle, the original fixed
doors and windows are knocked down and replaced by
glass windows, which is more in line with the needs of
the exhibition space and breaks the absolute boundary
between indoor and outdoor.
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Desert hues with weathered trees
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The narrative of the scene is based on “nature and
wildness”, and different styles are displayed in different
spaces. A layer of “sand dunes” integrates natural wildness
into the bones and blood of the space.

The crisscrossed beams and pillars are century-old wood
recycled from local buildings in Yunnan, and the coarse
texture and folds record the traces of long years of gentle
brushing. They have crossed the mountains and the sea,
and are here to continue their lives in a new form.
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the narrative of the scene
is based on
“nature and wildness.
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The strong and vigorous “dead tree”
is clothed in the light of the sky
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The narrative of the scene is based on “nature and wildness”,
and different styles are displayed in different spaces. A layer of
“sand dunes” integrates natural wildness into the bones and
blood of the space. The crisscrossed beams and pillars are
century-old wood recycled from local buildings in Yunnan, and
the coarse texture and folds record the traces of long years of
gentle brushing. They have crossed the mountains and the
sea, and are here to continue their lives in a new form.
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Further inside is the scene area of the guest dining room. Here, the
memories of the space manager's life in Africa are incorporated. The
space uses earth tones and natural materials to simulate the imagery of
African sand dunes. Furniture is also chosen in a traditional style that
expresses the deep history and culture of Africa. The fireplace on the wall
is made of natural stone, with only a simple surface treatment, preserving
the original natural polished and weathered wild form. The sofa also
adopts a square block shape, without too many fancy modifications, just a
square grille on the armrest side, reserving the possibility of interacting
with light and shadow, while echoing the ubiquitous geometric sequences
in the details of the space.
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The scene area of the guest dining room
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Desert hues with weathered trees
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transparent spherical glass elements
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African tribal Viking chairs
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The two single chairs are African tribal Viking chairs, which have been in
use for hundreds of years and have been passed down through genera-
tions. The chairs are traditional plug-board system, simple structure
exudes primitive charm, the chair body with tribal exclusive carvings and
decorations, the African continent’s colorful ancient civilization is
condensed in it.
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The metal island table contrasts with the large area of
natural materials, the pottery placed on the island table is
from Jingdezhen female artist Wu Jingwen’s hands of the
Nei series of vases, the organic form of the clay’s gentle and
loving show more vivid. The dressing room is perfectly
hidden behind a white curtain, becoming an invisible
“preparation space”, providing functionality and ensuring the
integrity of the space. The exterior of the dressing room is
made of mirrors, weakening the sense of presence and at
the same time, participating in the spatial interaction through
the multi-dimensional images that intersect reality and
illusion. The dead tree installation can also be mirrored to
increase the interactivity with the space, creating a highly
impactful visual effect.
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Paradoxical sameness, rigidity and flexibility
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the dressing room is perfectly hidden behind a white curtain
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Raw concrete and cement
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North African Sahara inspiration
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The second floor is the bedroom level in the original building, so there
are multiple separate cut-off spaces. The designer removes most of
the partition walls to form two interconnected spatial scenes. There is
a great contrast between the two scenarios, with “rock” made of fresh
water concrete on one side and “terracotta” symbolizing the Sahara
Desert in North Africa on the other; one is cold and unruly, the other is
passionate and unrestrained, and thus the confrontation between ice
and fire begins.
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The “Dead Tree” installation breaks into the second floor through the L-shaped patio window. Unlike the first floor’s upward perspective, the second floor offers a more
direct view of the entire growth of the “Dead Tree”, while the installation also integrates into the scene on the second floor with a new posture.The proportion of the
installation’s exposure in the space was deliberately adjusted according to the environmental scenario. The “dead tree” is completely exposed in the “rock” area, while
in the “terracotta” area it is only shown in a small frame. “Dead Tree” becomes a part of the overwhelming concrete space, injecting a grand natural vitality into the
cold industrial background, and creating an epic narrative of the scene in the midst of contradictions and oppositions, which is shocking to the mind.
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rigidity and flexibility
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The “Dead Tree” installation breaks into the
second floor through
the L-shaped patio window
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A bedroom scene is built in the concrete space, hidden behind a white curtain to
ensure the purity of the space. The flowing fabric curtains understatedly add the right
dose of softness and lightness to the concrete base, so that the roughness and
hardness can also have a slice of romance and poetry in the middle of the roughness
and hardness, and the softness and hardness can be combined together.
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Raw concrete and cement
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From a functional point of view, the curtain also provides a
flexible and convenient projection area for the space.
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North African Sahara inspiration
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On the other side of the room, the 'Terracotta' area reveals a very different
atmosphere, warm and colorful. The brownish-red color of the wall is
inspired by the Sahara, the color of sand dunes after being baked by the
sun; the golden texture in between is the dancing quicksand in the desert.
The bathroom on the second floor follows the brownish-red color of the
Terracotta area, and the hand-washing area is made of a combination of
countertop stone and old wood, which retains the natural roughness of
the texture. The black round mirror on the wall, with its chic shape,
symbolizes the sun totem in African tribes.
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In the installation display area, different shapes of ancient clay pots are arranged around the gravel pile,
which can trigger countless associations with just a few strokes, and is full of storytelling tension. The
bathroom on the second floor follows the brownish-red color of the Terracotta area, and the hand-washing
area is made of a combination of countertop stone and old wood, which retains the natural roughness of the
texture. The black round mirror on the wall, with its chic shape, symbolizes the sun totem in African tribes.



I-E'-.I E born to
the wild ﬁﬁ E

FEEXLTESARZEN, IRBAMANRAETE
EEERADNNE, Bt 5T A 4
FERIBRHI, AR 9 MR ZE 18] 9 B ZR M1 45 44 =]

EJ SR power of B, S/IBHM T AE. BIISEE Y R
m ERBEE, NTIREEMERBANE
natre 32 7] W, WP LR BHMHE HEDED T,



ZHRS ZEfFeE

Diverse Services Space Characteristic
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Endless Black and Movable
Metal “Box Room”
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The third level of “Pitch Black” is free from all colors and decorations,
keeping only the endless blackness in the space. The space is divided into
two parts: the interior and the outdoor terrace. The interior is a square
space created by opening up the original master bedroom and the outdoor
terrace. The interior of the space is completely covered in black, filtering
out all other “impurities” and returning to an untouched state of originality
that inspires unlimited potential.

Light is the only decoration in the space, and in the extreme darkness, the
changes in natural light and shadow can be captured, vividly interpreting
the beauty of shadows in the Oriental tradition.
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The designers experimentally set up a movable stainless steel
metal box in the space to unlock more diversified and flexible
combinations of the space. The metal box is equipped with
moving wheels underneath, which makes it easy to switch the
angle position according to the shooting needs. The box body is
made of stainless steel, and the glossy surface can present the
interaction with light and shadow more clearly. At the same time,
it contrasts with the wabi-sabi atmosphere inside. Inside the box
is a traditional Japanese room with a Japanese folding screen
and washi floor lamp, elegant and clean. A Japanese-style
botanical landscape is designed on the exterior of the Japanese
room. The interior and exterior echo each other, presenting a
complete amazement style garden scene.
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entrance of the movable stainless steel metal box

BEFRERNFANEE

The traditional Japanese-style room inside the box
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The outdoor terrace area continues the black theme of the interior, with a fence made of black anticorrosive
wood to ensure a certain degree of privacy, and the ground is paved with black gravel. The center of the
terrace is designed with a geometric sculpture, which creates a solemn and sacred atmosphere against the
black background. The hollowed-out columns act as a large-scale sundial, keeping track of the passage of
time. The trajectory of light formed by the change of time is also projected into the interior, and there is an
intersection between time and space.
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Geometric Aesthetics of
Space on a Pure White Substrate
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White is the most unique and distinctive image from the center of chaos.
“Ivory” on the basement floor returns the space to the purest state with
extreme white, forming a strong color contrast with ‘pitch black’ on the top
floor. Between the rotation of black and white, the space crosses from
“night” to “day”, completing the cycle of time. On top of the pure white
base, the negative floor utilizes the spatial structure to create a geometric
aesthetic full of visual tension. The negative floor of the original building is
an underground garage with a height of about 4.8 meters. The designer
made a duplex deformation treatment on the original staircase structure,
adding the middle floor as an office area, and the lower part of the space
is a dressing room and bathroom.
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Pure white, shadowless studio
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Pure white, shadowless studio
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The bottom part of the floor is added with a landing and a rectangular hollow wall on the side to
form a new module integrated into the staircase structure. Black iron handrails on both sides of the
staircase add a sense of smooth lines. The strong geometric shape makes the whole staircase
structure look like a giant device inserted into the space. On this basis, the designer builds a new
staircase at the back of the original staircase leading to the mezzanine office area, breaking the
original order of the front staircase. The spherical device on the ground and the upwardly extend-
ing bar-shaped wall device are also added to the overall composition, which is split, reorganized
and superimposed, and the beauty of deconstructionism is presented here.
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shooting area
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The wall is reserved with a rectangular hollow window, through
which the black device at the corner can become the end view of
the inner staircase, increasing the visual level of the whole area.
The wall and furniture surfaces of the office area are treated with
bark veneer, and the beams partially retain the original concrete
texture of the building, thus echoing the spatial theme of the
upper area. The largest part of the negative floor is reserved for
the shadowless studio area, and the staircase structure at the
back provides a grand background for the large white space
here. Outside the shadowless studio is an outdoor landscaped
area that serves as a complementary outdoor sitting area.
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office on the mezzanine
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